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THE CLASSICAL REVIEW

Acropolis and Chiaramonti reliefs can-
not be said to be derived from Acropolis
702; the most that can be said is that
the original of the later reliefs stood in
the same line of tradition as the sixth-
century work. It might have been
well to mention the theory, which has
found favour, that the relief seen by
Pausanias was the work of the Boeotian
sculptor Socrates; see, for example,
Amelung in Helbig's Fiihrer I, pp. 48-
50. Pp. 248-250, No. 1345, the relief
is mentioned, and the type of drapery
discussed, by Studniczka, Kalamis,
p. 27 ff. P. 253, No. 1348, the hand
may have held a sceptre, rather than a
spear: it is hard to see how the two
letters, which are all that remain of the
inscription, can show the relief to be
not earlier than 403 B.C.; eta is fre-
quently found on Attic stones before
the archonship of Eucleides. Pp. 257-
259, the so-called Procne: ' Michaelis
points out that Alcamenes was only the
dedicator and not the artist ' ; this
should run, ' not necessarily the artist.'
' The group is compared with the so-
called Leucothea of the Munich
Glyptothek and with the Eirene of
Kephisodotus or the Hestia Giustiniani.'
The ' Leucothea' is the same statue as
the Eirene: I do not know who com-
pared the Procne with the Hestia; he
must have been joking. P. 272,
No. 3014, the object in the man's hand
can hardly be a patera, judging by the
way he holds it; I doubt whether a
parallel could be found among the many
thousands of representations of paterae

in ancient art. P. 284, the potter (not
vase-painter) Andokides flourished in
the second half of the sixth century;
' fifth ' is obviously a slip. P. 309, the
pinax can hardly be later than 500, to
judge from the vases cited by Mr.
Casson: further, to speak of Euthymides
as belonging to the circle of Epictetus
is like speaking of Van der Goes as
belonging to the circle of Memling;
the phrase, however, is Dr. Hoppin's,
not Mr. Casson's. Pp. 310-313, if the
pithos recalls the vases of the Epictetan
circle, ' the later decades of the first
half of the fifth century' is not early
enough for i t ; as to the subject, the
warriors on the pithos, and on all the
monuments compared with it, are not
apobatai, but fighters mounting the
chariot—parabatai if you like.

Mrs. Brooke's careful description of
the terracottas is a valuable contribu-
tion to the study of these important
monuments.

Misprints.—P. 2, a line seems to have
fallen out between line 17 and 18,
making Amphitrite into a monster.
P. 13, leaTareljtTixyos. P. 241, Tioppt-
xio-rai';. P. 401, Grean for Gr6au.
Agraule, Caracallus, hydriophorai,
kanephorai, irapvdrj, all throughout.

Both Mr. Casson and Mrs. Brooke
confine ' in ' to the most strictly local
signification (' in London'), and use
' in the case of' for the other senses,
and freely besides. So do nearly all
our archaeologists: I often wonder why.

J. D. BEAZLEY.

APICIUS' COOKERY-BOOK.

Apicius ' de re coquinaria.' Ediderunt
C. GIARRATANO et FR. VOLLMER.
Pp. 96. Leipzig: Teubner, 1922.

WHEN an editor has boasted that he
has ' no inkling of " Ueberlieferungs-
geschichte," ' it seems natural that his
divination is now criticised as ' mere
waste of time.'

The help of U. to an editor is illus-
trated by this, the first real edition of
Apicius. In 1912 Giarratano published
a monograph, ' The MSS. of Caelius
de re coquinaria,' and, some years later,
offered to Teubner (who accepted it)

an edition of this cookery-book, pre-
sumably under this title. Giarratano
did what nine out of ten editors in
these days would do: he contented
himself with the MSS. within reach—
the ninth-century MS. in the Vatican
Library, the other Italian (Renais-
sance) MSS. He did not cross the sea
to Cheltenham, where, in a library
whose door opens but to golden keys,
is imprisoned another ninth-century
MS. of Apicius, destined doubtless for
the shelves of some dollar-king, whose
freakish son will use its pages to light a
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super-cigar. Indeed, he seemed unaware
of its existence, though it is mentioned
in Schenkl's account of English Libra-
ries, and though Studemund (who had
an inkling of U.) had already made a
collation, now in the University Library
at Breslau.

Luckily Vollmer intervened, Vollmer
the Munich colleague of that Traube
whose genius raised ' Ueberlieferungs-
geschichte ' to an exact science. With
the help of Lehmann, Traube's suc-
cessor, the whole history of the text
was traced. All Renaissance MSS. are
mere transcripts of the ninth-century
Vatican MS. Off to limbo with them
and their changeling ' Caelius '! The
two ninth-century MSS. are the only
foundation for an edition, if it is not
designed ' for a warning to editors.'
They were transcribed, at Tours and
some other English settlement on the
Continent, from a Fulda MS., now lost.

All that the eighth- (?) century Fulda
archetype could rescue from the title-
page of its uncial (?) exemplar, a MS.
of the ancient world, was

API
CAE
LI,

which the Renaissance scholars ex-
panded to Apici Cadi (and the last
German books of reference conserve
this fiction of ' Caelius who was nick-
named Apicius'). Vollmer proposes,
plausibly enough, a restoration to some-
thing like

APICII ARTIS MAGIRI
CAE COMPENDII
LIBRI DECEM.

Vollmer's admirable paper in the
Bavarian Academy Proceedings of 1920
is condensed in the short preface of
this small volume. He finds in the
Fulda text's exemplar a mere epitome
of Apicius' manual, and ascribes its
unliterary features to the fourth or fifth
century epitomiser. But is he right ?
I cling to the idea that the Latin of a
cookery-book would be unliterary Latin,
and that all this mixture of Imperatives
and Futures, all this Change of Subject,
non-Consecution of Tenses, and what
not, are original and genuine. In this
manual (as in Petronius' novel) we get
a glimpse at everyday Latin. Even a
vulgarism like esicium I would not
banish as Vollmer does. The seventh-
century glossographers, in whom I see
Donatus himself, attest it with the
derivation ab ense et secando, i.e. ' ensi-
sicium,' a popular etymology which
gives a clue to the pronunciation. (So
Aelius Stilo's quia petit vitam confirms
Horace's trisyllable against Catullus'
affectation plttntd.)

The ninety-six pages of this new
gem of the Teubner series offer to us
multum in parvo, e.g. a complete collec-
tion of the Greek papyrus fragments on
Cookery, of Athenaeus' recipes, and so
forth. Take it for model, ye dilettante
editors. And contrast its modest pre-
face with the flamboyant style of X, or
Y, or Z. W. M. LINDSAY.

DELPHI.
Delphi. By FREDERIK POULSEN.

Translated by G. C. Richards, with
a preface by Percy Gardner. Pp.
x + 338» with 164 illustrations.
London: Gyldendal, 1920. £1 is.

DR. POULSEN is well known as a
learned and original scholar. He has
a wide knowledge, not only of classical
archeology, but of classical literature as
well. His book is lucid, spirited, and
humane: a model, in some ways, of
what a general work should be. It not
only gives an excellent account of the
results of French excavation at Delphi,
but also endeavours to determine what

part Delphi played in Greek history,
and what Delphi meant to Greece and
the Greeks.

In dealing with the monuments, the
author's plan is not to enumerate the
objects found on the site, but to choose
certain characteristic and significant
pieces, and to examine them leisurely
in all their bearings. The few Cretan
finds are illustrated by the fragmentary
rhyton : the period of Oriental influence
by a Phoenician bronze bowl and an
engraved shell. With the rise of Greek
art proper, the selection naturally be-
comes more ample: for Delphi has


